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Ет Pakistan is а fascinating country. Though lacking іп some of 
the physical aspects of the Indo-Pakistan subcontinent, it has a unique 

charm of its own. Itis a vast riverine plain, almost totally flat. But 
the monotony of its flatness is relieved by the great jheels, swamps, tropical 
Jungles. and more particularly by the three great river systems of the Ganges, 
Brahmaputra and Meghna. which, with the net-work of their innumerable 
tributaries and branches, have converted it into a land of refreshing greenness 
and sparkling blue waters. It is only along the eastern border—in the 
Chittagong, Comilla. Mymensingh and Sylhet districts—that forest-clad low 
hills abruptly change the picture. 


Its annual rainfall is one of the highest in the world. The flora and 
fauna is also characterised by a profusion of colour and variety. This exotic 
growth and variety is a cardinal fact essential to an understanding of the 
land and its people. This feature has left its mark in every sphere of life 
and culture of this region. 


In ancient times South-East Bengal seems to have developed to a large 
extent in isolation. Our knowledge of the early history and culture of this 
part is extremely meagre. Indeed our archaeological record before the 
coming of the Muslims is almost a blank. Неге the archaeological problems, 
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Flying Apsara : 
Terracotta Plaque 


baffling enough in themselves, have been magnified by geography, climate 


and local conditions, very different from the other part. The peculiar 


character of its remoteness and isolation, its difficult communications du 
to prolonged monsoon rains and floods, and its dense jungles and constan 
changes of its river systems which sometimes obliterate the physiognomy 
large areas, did not allow earlier archaeologists to have a more closer loo 
into her shrouded past. Hence the importance of the present excavation 
which have thrown a flood of light on the early history and development о 
East Pakistan. 


Ancient Political Divisions 


Nature has divided East-Pakistan into three distinct parts which 
correspond fairly well to the major political divisions of the ancient times. The 
Barind Plateau on the north was a subdivisio nof the Pundravardhana-Bhuk ti: 
the great alluvial plain of the Ganges-Brahmaputra in the south bore the 
name of Bang or Vanga; while the eastern hilly area beyond the river Meghna 
formed the ancient land of Samatata. Нішеп T-sang, who came here in the 
7th century of the Christian era, describes Samatata as a ‘low moist country 
ivision which is now once again making history 


оп the sea shore.’ It is this 
after the discoveries of the ancient settlements on the Mainamati-Lalmai 
Hills near Comilla. 


Samatata And Its Early History 


The exacts limits of Samatata cannot be ascertained at present, but its 
connection with the modern districts of Comilla апа Dacca has been 
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established by the discovery of Ashrafpur Copper Plates. They record the 
names of three Khadga rulers: Khadgodyama, his son Jatakhadga, and the 
latter's son Devakhadga. The plates also mention the names of Devakhadga's 
queen Prabhavati and son Rajaraja. The Khadgas were Buddhists and ruled 
for about seventy years from the middle of 7th to the beginning of 8th 
centuries А.С. Тһе plates refer to Jayakarmanta-Vasaka as the seat of 
their Government. This place may perhaps be identified with the large 
village of Badkamta about twelve miles west of Comilla. The country 
round it was evidently a strong Buddhist centre, as indicated by the 
discovery of a large number of stone images of Buddha, Bodhisattvas and 
other Buddhist deities in the locality. Тһе recovery of an image of goddess 
Sarvvani bearing an inscription of Khadga queen Parbhavati from the village 
of Deulbadi, about 20 miles south of Comilla, further strengthens the view 
that the cultural and administrative centre of the Khadgas was located in 
this part of Samatata. 


After the Khadgas, the Devas—a new dynasty discovered during the 
course of the Mainamati excavations—seem to have established their rule 
in Samatata with the centre round Mainamati hills, the scene of the present 
excavations, They appear to have been contemporaries of the early-Palas, 
the powerful rulers of North-Bengal. How long their rule lasted or what 
relations they had with the Palas is not known at present. 


The next known rulers of Samatata are the Chandras, also Buddhists, 
who came to power in the beginning of the tenth century A.C. Our infor- 
mations about them before the Mainamati excavations were very much 
sketchy and limited to a few rulers only. But the position is quite different 
now. We know their c5mplete genealogy. We also know that 
Lalmai-Mainamati area was the centre of their cultural, religious and— 
for some time at least—political activities. 


The Chandras are known to have been supplanted by the Varmans 
in the middle of the eleventh century A.C. This period is very obscure. 
But the evidences from the present excavations strongly indicate that the 
importance of Mainamati as the nerve-centre of South-East Bengal re- 
mained undiminished till the coming of the Muslims at the end of the 
twelfth century A.C. 


ARCHAOLOGICAL SITES 
ON MAINAMATI HILLS NEAR COMILLA 
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ANCIENT SITES 


The sites which yielded these informations lie scattered on the 
Lalmai-Mainamati ridge. It is a range of forest-clad low hills in the centre 
of the Comilla District, about five milesto the west of the Towa, extending 
from north to south for about eleven miles. Its average breadth is more than 
a mile and the height is about fifty feet. But ап occasional peak rises much 
higher. On the fiat tops and slopes of these hills, ап extensive centre оГ 
Buddhist culture was accidentally discovered during the last Great War. Іп 
the subsequent surveys undertaken by the Department of Archaeology, 
more than fiftysites of varying sizes and importance, including 
those of the present exeavations, have been recorded. Unfortunately, 
most of them were the scenes of heavy depredations. Military 
contractors removed unlimited number of ancient bricks during 
the war for construction work at Mainamati and Comilla. The building 
remains which they exposed and damaged in this unauthorised manner 
consisted of well-planned Buddhist establishments—stupas, monasteries and 
shrines—and the antiquities which they plundered from them include 
sculptured terracotta plaques. carved bricks, bronze votive images, coins and 
seals.. The Department of Archaeology took prompt action and protected 
more than 20 sites under the Ancient Monuments Preservation Act. 


The southern part of this ancient ridge is now called Lalmai or the 
‘Red Clay Hill’, while the northern part is called Mainamati. 
These two names have significant link with the past. Lalmai appears 
to be identical with Rohiragiri, і.е. the “Red Hill, capital of the 
Chandras. Mainamati recalls the name of Queen Mainamati, mother 
of King Govinda Chandra, now immortalised in the local folk songs and 
ballads. There is hardly any doubt now after the discovery of the Maina- 
that these. ruins once formed part of the ancient settle- 


mati copper plates. 
ments of Rohitagiri. 


But the discovery of a copper plate during the unauthorised diggings at 
Mainamati, recording a grant of land to a Buddhist monastery in the city 
of Pattikera in 1220 A. C.. together with the retention of the name of 
Pattikera for an adjacent pargana, strongly suggests that the city and kingdom 
of the Pattikeryas was situated hereabouts. Certain Burmese Chronicles 
refer to this state which is said to have existed here from the 11th to 13th cen- 
turies А.С. Our present information about this kingdom is very scanty, 


Incidentally, it may be mentioned here that the sites discovered so 
far at Mainamati represent religious establishments only. Тһе city 
proper, which could not have lain very far from them, has not yet been 


discovered. 


The First Treuch. 


Salban Vihara, Mainamati 
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EXCAVATIONS 


Among the numerous Buddhist sites at Mainamati, three were selected 
for excavations either on account of their importance or to save them from 
further destruction. These sites are: Salban Vihara, a large monastic establish- 
ment; Kotila Mura, a group of three stupas; and Charpatra Mura, a small 
shrine. 


I. SALBAN VIHARA 


Salban Vihara, the first site, derived its name, like that of the adjacent 
village of Salbanpur, from the forest of towering Sal trees which once covered 
the entire area. It is situated in the middle of the Lalmai-Mainamati ridge. 
Here, after the completion of the first thorough survey and other 
preliminaries, excavation work was started in January 1955, which lasted for 
a brief period of two months only. In the next two seasons also work was 
resumed here, covering altogether a period of about eight months. 


This large scale digging operation in East Pakistan is the first of its 
kind to have bcen undertaken by the Department of Archaeology since the 
close of Paharpur Excavations in 1934. 


The Monastery 


As a result of these excavations, the remains of a large Buddhist monas- 
tery have come to light. Built roughly on a square plan, it is a monumental 
edifice with 550-feet long sides containing a total of 115 cells, arranged formally 
round a central shrine. It is in a fairly good state of preservation and its 
general character is one of solidity and massiveness. Тһе outer wall is 
163-feet thick, surviving at present to a height of 4 to 6 feet. The cells 
are connected by a 8 Мееі wide front verandah which runs round the 
entire monastery. И has only one entrance, an impressive one in the 
centre of the north side with a 74-feet wide front facade. Broad steps connect 
it with a 174-feet long brick-paved approach road outside, and a spacious 
entrance hall (33 feet x 23 feet) flanked by guard rooms inside. Another 
flight of steps from it leads to the vast brick-paved inner courtyard. 


The average size of the monastery cells is 12 feet by 12 feet, separated 
from one another by 5j-feet thick partition walls. Each of them was 
provided with a threshold, a wooden door and usually with three corbelled 
niches in the inner walls. From the available evidences, these niches appear 
to have been used primarily for keeping votive images, oil lamps, and 
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probably also reading and writing materials. Вгіск platforms were found 
inside some of the cells which might have something to do with worship or 
ceremonials. 


Deep diggings inside and outside the cells have revealed four 
clear periods of occupation with well-marked and distinct floor levels 
and thresholds datable from the 8th to 12th centuries A.C. The original 
ground plan of the monastery was retained throughout this long period with 
only minor additions and alterations in the last stages of its existence. 26 
out of a total of 151 cells have so far been dug deeper, revealing the original 

floor level of Period I. The rest of the cells will also be cleared upto this 
level gradually. 


Period I 


Antiquities from this early level are plentiful, which include 
most of the important and valuable objects of the excavations, such as hoards 
of gold and silver coins, inscribed potsherds, copper plates, bronze images, 
terracotta seals and sealings, oil lamps and complete and semi-complete 
pots. Fire places associated with ashes. charcoal and body fragments of 
cooking pots are quite common in this level. This fact probably suggests 
that the monks cooked their food individually inside the cells, and that there 
was no community kitchen in the monastery at that stage. Antiquities 
decreased progressively in the upper levels, and the floor level of the next 
period rose considerably higher. indicating an intensive and longer period of 
Occupation in the early phase. 


From the evidence provided by the copper plates, inscribed potsherds, 
gold and silver coins, and more particularly by a terractotta sealing recovered 
from this level, we are now in a position to say that this imposing 
religious establishment was built originally by the last known Deva ruler, 
Sri Bhava Deva, in the last part of the 7th or the beginning of the 8th century 
А.С. 


Period II 


During this period the monks bricked-up the original door passages 
to build new floors and thresholds on top. The process was repeated in the 
next periods also, thus leaving unmistakable evidence of changes in the 
occupation periods. Otherwise there is no visible change in the structure 
of the monument. 


Period ІП 


In this period the occupants added new architectural features such as 
alcoves or antechambers in the back walls, brick masonry platforms inside 
the cells and staircases in the corner rooms, Тһегеів a sharp decrease 
in the number of antiquities, and, in fact, nothing except a few potsherds, 
pieces of carved bricks and terracotta plaques were found. 


Period ТҮ 


The structural remains of this last period are preserved only in the 
northern side of the monastery, on the west of the gateway. Неге. thc 
cubicles were rebuilt after reducing the thickness of the back wall from 161 
to 10 feet only, and pushing the varandah and the cells backward. Мо other 
object except building debris was found in this level. 


The Central Shrine 


Constructed of baked bricks, the Central Shrine at Salban Vih: is an 
imposing structure. Excavations here also confirmed four clear periods 
which correspond very well to those of the monastery. 


A monastery cell at Salban Vihara showing Period I and 11 levels, 


Тһе early period shrine was built оп а stupendous scale. Ringed by ап 
embellished plinth with pointing angles and recessed corners, it resembles 
in plan a Greck Cross with chapcls built in the projecting arms facing the 
cardinal points. Each of these chapels appears to have contained a large 
bronze image of Buddha, as evidenced by the discovery of remains of а 
damaged statue in the western cell. The basement walls of both the 
eastern and western projections аге in а wonderful state of preservation. 
They arc embellished with two courses of ornamental bricks and a string 
course of scupltured terracotta plaques, illustrating іп bas-relief the 
mythology and folk-lore of the country. The shrine measures 170-feet from 
arm to arm. From its size, it is estimated that the structure attained a 
considerable height and might have contained more than one storcy. But 
in the present state of its preservation, it is difficult to ascertain this. The 
approach to the shrine was from the north. through a stepped terrace. leading 
to a 7-fect wide ambulatory passage. which was carried round the entire 
building -communicating with the chapels in the projecting arms. 


The architectural details and specimens of sculptural art as well as 
other objects discovered at this site. tend to prove its contemporancity with 
the large monastic establishment of Paharpur in the Rajshahi District of 
East Pakistan. The square lay-out of the monastery. the cruciform plan of 
the shrine, and the terracotta plaques found at both the sites arc identical or 
all. cannot he very great in their 


strikingly similar. The difference. if 


dates. 


In spite of being considerably damaged, it is clear that the shrine presents 
а fully-developed and finished example of Buddhist architecture of 7th-8th 
century Bengal. It will be seen that this typeof cruciform-structure resembles in 
no way the traditional stupa architecture of the Indo-Pakistan subcontinent, 
The question arises: From whence emanated this unusual plan of a 
Buddhist shrine in this part of the country? So far as із” known, close 
parallels to this architectural style exist in Central Java at Kalasan (778 A.C.) 
and in Burma at Pagan (Ananda Temple of 1090 A.C.). But as both the 
examples are of later dates. and since a large number of shrines with similar 
ground plan lic buried in the neighbourhood of this shrine, while others 
are also Known to exist in different parts of East Pakistan, it is perhaps 
Not unreasonable to assume that this was an original conception signifying 
the development of an indigenous style of religious architecture here. evolved 
by the synthesis of Hindu and Buddhist elements during the 7th-8th centuries 


11 


A.C.; and that with the spread of Buddhism this idea also travelled from 
East Pakistan to the South-East Asian countries, rather than spreading from 
that direction, Further work in this area. will definitely throw more light on 
this question. 

The second building phase saw a complete change in the plan of the 
Shrine, the cruciform shape being replaced by an oblong one, also facing 
north. It measures 168-feet by 110-feet. Its partially uncovered portion 
shows a flight of broad steps, a 30-feet square entrance hall with a pillared 
n in the centre, and a number of spacious chambers and oblong 
passages. Other internal arrangements are now hidden below the late 
period structures. 


In the third phase, this oblong plan was faithfully retained, but on a 
reduced scale. It is this structure which has now been completely exposed, 
revealing a broad staircase on the north side leading to an identical 
entrance hall, also with a pillared pavilion in the centre. It was connected 
with the Chaitya or the Inner Hall by a covered passage. The roof of the 
Слайуа rested on 12 brick pillars. The Worship Chamber with a tiered 
pedestal for the image is on the southern side of the hall, surrounded 
by a 5-Гесі wide Pradakshina path, The side rooms, which probably 
represented chapels, and the galleries with niches and alcoves were provided 
with wooden doors and windows. A number of offsets in the basement 


The ( 
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walls and а cornice above decorated with mouldings relieve the monotony 
of plainness of its external face. 


The remains of the fourth or the last period were too scanty to give 
any idea about its original shape. These have since been removed. 


Subsidiary Buildings 


Excavations in the courtyard have revealed a few interesting subsidiary 
structures. One of them, a large pillared hall with two attached chambers in 
the south-eastern corner of the courtyard, appears to have been the 
community dining establishment of the monastery in its later stages. A 
large number of broken pots and utensils found in its vicinity in 
association with ashes and charcoal pieces strongly suggest this character. 

Other subsidiary buildings in the area include two small shrines on the 
western side of the Central Shrine. The larger one facing east is of oblong 
shape, surrounded by a spacious pradakshina path; it consists of a rectangular 
hall in the front and a small cella behind in the west. The smaller shrine, 
only partially exposed at present, is of square shape with recessed corners, 
each containing three decorated brick pillars of circular shape. 


There are traces of other subsidiary shrines also on the eastern and 
southern sides of the Central Shrine, which remains to be uncovered yet. 


Salban Vihara. 


Тһе North-Western Shrine 


On the northern side, outside the monastery walls, there are traces of 
structural remains which once apparently formed parts of the same establish- 
ment. Excavations kere in the north-western corner have revealed a square- 
shaped Buddhist shrine of considerable interest. Built of dressed bricks, it 
isa chapel of modest proportion with a columned terrace in the front, 
facing east, an enclosed cella of oblong shape in the centre, and a 
Gk feet wide ambulatory walk all around, decorated with a colonnade 
of circular pillars. The shrine is approached from the east by a broad, 
brick-lined approach path, which led the worshippers to the sanctum 
through a staircase and an entrance passage. Тһе walls are of considerable 
thickness, surviving at present to a height of 12-fcet, Four diagonally- 
set brick brackets at the corner of the cella provide its only internal decoration, 


The plan of this shrine in the style of a Hindu temple is unusual for 
a Buddhist sanctuary. It appears to have come into usage in the South-East 
Bengal during the 7th-8th centuries A.C.—perhaps as an outgrowth of thc 
necessity to provide a suitable environment for the Buddha images outside 
the worship chamber. 


Further diggings may reveal a few more subsidiary structures or 
architectural details, otherwise the plans of the Salban Vihara establishment 
is completely clear now. The exposed remains undoubtedly represent a unique 
monument, a landmark in the religious and architectural history of Bengal, 
That such an imposing structure should have been totally forgotten without 
leaving any trace behind, is surprising. It is, however, a matter of 
satisfaction. that the present excavations have rescued what remains of 
it still now. 


Terracotta Plaques, 


The Stupas at Kotila Mura, 


11. KOTILA MURA 

Kotila Mura. one of the two new sites on which excavations started in 
the second season (1956). is situated on a prominent hillock commanding a 
good view of the Mainamati area. !t is about three miles to the north of Saiban 
Vihara, Two seasons” work here has revealed the layout of three principal 
stupas built on the traditional style. They perhaps represent the three 
jewels of Buddhism: Buddha, Dharma (the law) and Sangha (the 
Order), thus forming a unique group of monuments in this part of the sub- 
continent. In their ground plan, the remains differ basically from those of 
Salban Vihara. The square basement of the Stupas are surmounted by 
circular drums and hemispherical domes; the crowning harmikas and finials 
are missing. 
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The ground plan of the middle Stupa is in the form of a Dharma chakra 
(Wheel of the Law.) the hub being represented by a deep central shaft, 
around which spokes of brick walls formed eight deep cells or box-chambers. 
Inside the central shaft and the box chambers, hundreds of enshrined 
miniature votive stupas and unbaked clay sealings were found. Buried in 
association with these relics, were pieces of fine sculptures in greyish soft 
stone, portraying in high relief the figures of Buddha, Bodhisattvas and 
Buddhist goddesses seated on lotus thrones and attended by lay-worshippers. 
The superstructures and bases of the other two stupas are of solid brick 
masonry except the central deep shaft, which also contained enshrined 
votive stupas and sealings; but no stone sculpture was found. Their plinth 
show deeply sunk rectangular panels of dressed brick. 


The front of these stupas on the eastern side is occupied by oblong halls 
surrounded by circumbulatory passages, while at their back on the western 
side lie nine votive stupas. whose superstructures are missing. Their centres 
ure marked by circular pits of grayish clay, also containing votive offerings. 


АП these structural remains were enclosed by а massive 


boundary wall decorated with recessed panels of simple but pleasant 
designs. It was pierced on the eastern side by three successive grand stair-cases 
which once led the pilgrims to the inner area of the shrines. The excavations 
revealed traces of three main periods of buildings and repairs, additions 


or alterations. well-corroborated by the evidence of datable finds 


recovered from stratified layers of the site. 


Ш. CHARPATRA MURA 

Charpatra Mura, the third site, was excavated in 1956 asa ‘rescue opera- 
tion’ to save it from total destruction by the military constructors. It lies 
about a mile and a half to the north-west of Kotila Mura on a 
flat eminence. comparatively smaller in size and rising to a height of about 
35 feet at the centre. Excavations here have laid bare the remains of а 
есі in length from east to west and 55-feet in width 


rectangular shrine. 105- 
from north to south. 


The approach to the shrine was from the east through a large gateway 
brick paved path which led into a spacious hall. Its roof was supported 
on four massive brick pillars. Тһе pilgrims were led into 
the cella on its western side by a covered passage. A few important 
objects were discovered in this passage which have provided us with infor- 
mations of very great historical significance. These are four inscribed copper 
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plates and а bronze relic casket. Other finds are quite few іп number 
and insignificant in character. 


Excavations have revealed here also three repair and reconstruction 
phases, The structural remains show the same massive character as observed 
іп Salban Vihara, 


NDS 


The Mainamati excavations have yielded a rich harvest of valuable 
antiquities which include six copper plates—two from Salban Vihara and 
four from Charapatra Mura; a hoard of three gold coins and six gold car- 
rings and two hoardsof 224 silver coins; two bronze relic caskets; a number of 
bronze votive images of Buddha, Bodhisattvas and Buddhist goddesses; а 
large number of terracotta plaques and carved bricks: stone sculptures: 
pots and potasherds, and a large variety of miscellaneous objects of. every- 
day-use. 


Gold and Silver Coins. 


COPPER PLATES 


ОГ all the antiquities, the inscribed copper plates are obviously the most 
important historic documents. Of them, the two Salban Vihara copper 
plates have yielded informations of very great significance and value. One 
of the plates contains two royal grants and the geneaiogy of the Devas, 
а new dynasty of Buddhist rulers not known to history. The seal on 
( top of this plate contains below the Dharmachakra and two seated deer 
symbols, the royal title of the Devas: ‘Sri Bhangala Mrigankasya’. This 
title was originally adopted by the Khadgas, their predecessors. 


A New Buddhist Dynasty 


The first grant was issued by Sri Ananda Deva. lis gencalogy 
portion mentions the names of three rulers, namely Sri Santi Deva, his son 
Sri Vira Deva, and the latter's son Sri Ananda Deva. The second grant on 
the reverse contains an endorsement by Sri Bhava Deva, son and 
successor of the donor. The date is given as ‘the 13th day of the month 
of Bhadra of the 12th regnal year of Sri Bhava Deva’. All the kings men- 
tioned in the plate bear imperial titles such as Parama-Saugata, Parama-bha- 
пагака. Paramesvara and Maharaja-dhiraja, which evidently indicate that 
they were independent rulers. The Devas seem to have come to power not 
ü much long after the khadgas. as suggested by the style of writing on their 
1 inscriptions and coins. which bear a close resemblance with the later Gupta 
script. In the present stage of our knowledge, the reign of the Devas can 
reasonably Ве assigned to a period between the last part of the 7th and the 
ë middle of the 8th centuries A.C. Nothing definite is known at present 

either about their decline or their successors. 


The second plate from Salban Vihara is ina bad state of preservation; 
its inscription is too decayed and damaged to yield complete decipherment. 
But there is hardly any doubt that this plate also belongs to the Deva 
rulers. Тһе script and the seal with Dharmachakra and the seated 
deer symbols are identical with those of the first plate. 


Incidentally may be mentioned here that a huge monastic 
establishment with an attached water tank of very large size near the Kotila 
Mura site is locally called Ananda Raja's Palace. It appears to bear the 
name of the third ruler of this dynasty, Sri Ananda Deva. Unfortunately, 
the entire site has been зо extensivly damaged by the brick hunters that 
excavotion does not seem to be an encouraging prospect here. 


CHANDRAS ОЕ ROHITAGIRI 


Three out of the four copper plates discovered at Charpatra Mura, the 
third site. belong to the well-known Chandras of South-East Bengal. They 
are known to have ruled over this area during the lOth and llth 
centuries A.C. But our knowledge of them was both incomplete and 
uncertain, and nothing definite was known about their genealogy or rela- 
tions with the neighbouring principalities. 


It is from these plates that we learn for the first time not only the correct 
genealogy and military exploits, but also the social, cultural, economic and 
political condition of their kingdom with a richness of details rarely surpassed 
in the records of ancient Bengal. These plates have thrown a flood of light 
on the relation of the Chandras with their neighbours, particularly the Palas of 
Garda (North Bengal), which will surely enable us to fix the chronology of 


this period on а sound basis. 


The text on each of the plates is divided into two parts: the verse portion 
on the obverse—continuing also on the reverse—includes the genealogy; the 
prose portion on the reverse records the land grants. 


Two of the plates belong to Sri Ladaha Chandra Deva. Their verse 
portions trace the genealogy of the dynasty from Trailokya Chandra. 
to Ladaha Chandra. The prose portions mention the names of the last 
two rulers only. namely Sri Kalyana Chandra Deva and Sri Ladaha Chandra 
Deva, together with their royal titles of Paramesvara, Parama-bhattaraka and 


Warrior : Terracotta plaque. 


Maharaja-dhiraja. These plates were issued from the royal capital at Vikram- 
pura near Dacca. mentioned as Jaya-Skandhavara (Camp of Victory). 
The lands granted by the king were situated іп Samatata Mandala. and 
the donee in both the cases was Sri Ladaha Madhava Bhattaraka (the 
image of venerable god Ladaha Madhava ?). 


The third plate was issued by Sri Govinda Chandra Deva. son and succes- 
sor of Sri Ladaha Chandra Deva, trom his capital at Vikrampura. The verse 
portion traces the genealogy from Sri Chandra, while the prose portion 
mentions the usual last two names of the dynasty with their royal titles. Тһе 
grant of land was made to one Nattesvara Bhattaraka іп Samatata Mandala, 


Genealogy of the Chandras 


As stated above. it is for the first time that the correct genealogy of the 
Chandras has been incidentally revealed by the Charpatra Mura plates, 
which. together with a recently discovered copper plate of Sri Kalyana 
Chandra Deva trom Dacca. establish the succession іп the following order: 


1. Purna-Chandra 1V. Sri-Chandra. 
П. Suvarna-Chandra V. Kalyana-Chandra 
П. Trailokya-Chandra VI. Ladaha-Chandra 


VII. Govinda-Chandra 


It appears quite clear trom these inscriptions that the Chandra capital 
from the time of Sri Chandra to Govinda Chandra was at Vikrampura in the 
Dacca District. What position Rohitagiri occupied in this kingdom and 
what part it played in it in relation to Vikrampura. is not yet known. But 
the claim of the Chandras to belong to Rohitagiribhu-jam-Vamsa, i.e. the 
family of the rulers of Rohitagiri, seems to suggest that at least in the 
earlier part of their rule. Rohitagiri enjoyed the position of the royal 
seat, The plates also leave no room for doubt that the whole of Samatata 
Mandala and the larger part of Vanga, if not also the parts of northern and 
western Bengal, were included in the Chandra kingdom. This evidence has 
been corroborated by à number of isolated inscriptions. all of which indicate 
that Samatata Mandala formed the corner-stone of the strength and 


solidarity of this Kingdom. Most of the area and place-names mentioned in 
the land grants of Samatata Mandala are identifiable. Some of them such as 
Рапікега. Champavani. Ganga-Mandala, Buddhi-Gangini retain their ancient 
names even now without any change. 
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Military Exploits of the Chandras 


The discovery of the Mainamati plates makes it possible now to say with 
almost absolute certainty that the Chandras had an uninterrupted succession 
for a century and a half from 900 А.С. to 1050 А.С. Тһе first two Chandra 
rulers appear to have been only minor chieftains of Rohitagiri. Thc 
real greatness of the dynasty started with the third ruler ‘Trilokya Chandra, 
who is credited with the conquest of Chandra-dvipa (Bakerganj District),— 
thus uniting Samarata and parts of Vanga under his single rule. The copper 
plates of Ladaha Chandra give the following details :— 


“The King, owing to his sole leadership over the world, was known 
as Tarilokya Chandra (Chandra of the three worlds). (He was) 
the crest jewel of Vanga, which was full of prosperity and rising 
into prominence. He, who was the most sacred of all, dispeller 
of hundred and onc foes, of noble conduct, endowed with qualities 
and full of purities, became an object of love and welfare to the 
people." 


But Trailokya Chandra's greatest title to fame rests on his crushing 
victories over his powerful neighbour, the ruler of Gauda, obviously a Pala 
king. The Mainamati plates tell us of a long succession of wars with thc 
Palas for three generations, which started in Trailokya Chandra's time, and 
in which, if the Chandra inscriptions are to be believed, they were always 
victorious. 


The next two rulers, Sri Chandra and Kalyana Chandra, gained still 
greater successes in the battlefield, inflicting humiliating defeats on the 
Pala kings, and also on Ше rulers of Prag-Jyotisha (valley of Kamarupa). 
The plates of Ladaha Chandara give the following information about Sri 
Chandra :-- 


“(Sri Chandra) who made complete the vows, in the form of the 
shedding of tear drops by the ladies of the Lord of Prag-Jyotisha, 
and made the blossom-like lips of the ladies of the harem of the 
Gauda King devoid of smile in the shape of lotus stalks.” 


Unfortunately, the names of the defeated kings were not mentioned, 
But we know from the Dacca plate of Kalyana Chandra that Sri Chandra 
was a contemporary of the Gauda kings Prithvipala and Gopala. Тһе 
following verse from the plates of Ladaha Chandra shows that the aggrandise- 
ment continued during the reign of his successor Kalyana Chandra also: 
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“(Kalyana Chandra) who caused shedding of big tears in the eyes of 
the Mlechchhas, and made the moon-like faces of the Gauda 
ladies devoid of sweet smile in the form of moon rays, and who 
spread spotless fame in cight directions of the globe, which became 
resplendant like the rays of the moon after the dispersal of the 
clouds." 


The details given in the plate of Govinda Chandra not only support but 
also elucidate this statement. For example : 


“(Kalyana Chandra) who made the river Lohitya (Brahmaputra) 
redoubled by the tears (which were) densely dropping down from the 
eyes of the Mlechchha ladies, who were agitated owing to the killing 
of their husbands, and who. having by force snatched away the 
multitude of the army consisting of elephants, horses and foot soldiers 
in the battlefield. made the face of the King of Gauda bend down 
under the weight of shame for a long while.” 


The plates do not mention any military exploit of the last two kings, 
Sri Ladaha Chandra Deva and Govinda Chandra Deva. But the very fact 
that these plates were issued during their reigns, is proof enough that 
the power and prestige of the Chandra Kingdom did not diminish 
upto that date. Ladaha Chandra is said to have undertaken a pilgrimage to 
Banaras. In the absence of further details, its full significance is not clear. 
For. in ancient times a royal pilgrimage could very well have turned into a 
triumphal procession. 


The Chandra kingdom appears to have passed under the authority of 
the later Palas of Gauda after its decline in the middle of the 11th century 
A.C.. for reasons not yet known. 


Copper Plate of Sri Viradhara Deva : 


The fourth copper plate from Charpatra Mura is of a later date. It 
belongs to a local Hindu ruler or chief of the Vaishnava sect, Sri 
Viradhara Deva, who issued it on the 9th day of Karttika, in the 15th year 
of his reign. It records the grant of 17 Padas of land in Samatata Mandala 
to the venerable god Sri Vasudeva, also well-known as Sri Lauda Madhava. 
There is no mention of his capital. The plate depicts the wheel of 
Vishnu on both sides of the seal, and at the end of the text is engraved the 
figure of a running dog. On palaeographical considerations, this plate 
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could be assigned to а date between 12th and 13th centuries А.С. 


lt is interesting to note that threc out of the four Charpatra Mura 
plates mention the names of the venerable gods Ladaha Madhava and Lauda 
Madhava as donees of the land grants іп Samatata Mandala. Could 
it be possible that both of them are опе and the same deity, and that the 
Charpatra Mura Shrine, where the above documents were discovered, was 
none other than the actual sanctuary of the same deity? In the absence of 
any contrary evidence, the above identification scems to be quite 
justifiable. 


Copper Plate of Sri 
Viradhara Deva. 
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GOLD & SILVER COINS 


The importance of coins as datable evidence for fixing the chronology 
of a site is indeed very great. But unfortunately they аге гаге finds. In 
our diggings at Mainamati, however, we have been specially fortunate; 
our large collection includes not only a considerable number of 
gold and silver coins recovered from the occupation debris of different 
sites, but also three hoards of 227 gold and silver coins found inside 
earthenware pots, hidden below the early period floor of cells at Salban 
Vihara. Хо copper coin has so far been observed. 


The first hoard contains three gold coins and six gold earrings, One 
of the coins belongs to Chandra Gupta II (380A.C.—414 А.С.) It is of the 
Lakshmi and Archer type. The second one is an imitation of the Gupta 
coins. The third coin is of special interest. It is inscribed with the same 
legend of “Bhangala Mrigankasya' as found on the seals of copper plates of 
the Deva kings, and thus seems to have been issued by one of them. If the 
assumption is correct, it is an emphatic indication of the economic 
stability and prosperity of that kingdom. 


The second hoard contains 52 silver coins in three denominations, while 
the third one contains 172 silver coins in the largest denominations only. 
They are all of the ‘Bull and Tri-ratna type: on the obverse we find a seated 
humped bull—facing right on some coins and left on the others; usually 
the legend of Patikera is inscribed above the bull but Lalitakarah Dharma- 
Vijaya also occur on some of them. The Tri-ratna surmounted by the 
sun and moon symbols lies on the reversc. 


The discovery of such a large number of the ‘Bull and Tri-ratna` type 
silver coins at Mainamati is of great significance. They happen to be 
the first currency finds of ancient Bengal. Their number, associations, 
find-spot and other available evidences strengthen our view that these 
coins were issued locally by a sufficiently powerful and prosperous dynasty 
of independent rulers, most probably the Devas, and not imported from 
Arakan, as was generally assumed hitherto. Оп palaeographical grounds 
also these coins are assigned to the 7th-8th centuries A.C., the date 
assigned to the Devas. 
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5КЕТСНЕ5 
GOLD & SILVER COINS 


DISCOVERED IN EXCAVATIONS 
AT 
SALBAN У/НАВА 


1. GOLD ІМІТАТІОМ GUPTA COIN 

71H TO Вт" CENTURIES A.D. 
2-1 SILVER PATHIKERYAS ? 

8T" ТО 1OTH CENTURIES A.D. 
12. SILVER ABBASIDE PERIOD ? 

Өт" CENTURY A.D 


Abbasid Coins: Trade Relations with (һе Arabs 


Among the Mainamati coins, there are two specimens of extra-ordinary 
interest—a gold and a silver coin with legends in Kufic characters. 
They belong to the Abbasid Caliphs of Baghdad. Тһе silver coin discovered 
from the carly level of a cell at Salban Vihara belongs to the early 
Abbasid period. Unfortunately. it was found in damaged condition, the por- 
tion bearing the name of the ruler 
and the mint being missing. The gold 
coin discovered from the upper levels 
at Kotila Mura belongs to the last 
Abbasid Caliph, Abu Ahmad Abdullah 
al-Mustassim billah (1242 A.C.— 
A.C.). It is in a very good state of 
preservation and the inscription is 


perfectly legible. These coins are 
perhaps the first documentary evidence 
of Arab trade with South-East Bengal 
during the Buddhist period. 


Relic Caskets The Gold Coin 


Only two relic caskets. both of bronze, have been recovered from the 
excavations. The smaller one from Salban Vihara, measuring 5.3 inches 
in height, is a fine specimen. Originally fitted with a bronze stopper, it has a 
serrated rim, and below a ridge on its shoulder, there are three rings for 
suspension, The larger casket from Charpatra Mura was found with the 
four copper plates in damaged condition. It is of squat globular shape, 
fitted with a knobbed lid. and appears to have been copied from earthenware 
prototypes. Хо relic was found inside any of them. 


Hunter and Warrior. Terracotta Plaques 


SCULPTURES AND SEALINGS 


Bronze Images 


About a dozen anda half miniature 
bronze votive images of. Buddha, Bodhis- 
attva, Tara and Sarvvani have been recover- 
ed from the early levels of Salban Vihara. 
They reveal iconographic developments 
reflecting changes in the character of 
Buddhism from Mahayana type to Tantric 
form during the 7th-8th centuries A.C, These 
images could be divided into two groups: 
one, coarse and crudely executed, showing 
the effects of mass production; the other, 
à larger and comparatively superior group. 
is characterized by a great refinement of art 
and precision of execution. They give the 
impression of being imitated from stone 
sculptures and seems to have been 
influenced by the Pala art. 


Bronze Votive Images. 


The statues of the Buddha show gracefulness and divine expression o^ 
the face. In some examples Buddha's right hand indicates Bhumisparsa- 
mudra (Earth-touching Gesture), while the left hand is placed on the lap. 
In one image he seats in Dhyanimudra (Meditation Pose). А profusel, 
jewelled statue of Bodhisattva Padmapani seated ona lotus throne, is аг 
excellent specimen of the finer group. His legs are crossed and in his left 
hand he holds a lotus with a long stalk. In another case, the Bodhisattva 
is shown seated in — Lalitasana pose, i.e., with the right leg dangling from 
the seat and resting on a lotus, while the left is folded. 


The two images of goddesses Tara and Sarvvani also belong to the same 
class of superior art. Goddess Tara sits gracefully with the right leg 
pendant and the left one folded. Нег right hand is in the Varada- Mudra 
(Boon-bestowing Pose), while the left holds a lotus. She is profusely 
bedecked with jewelry. The image of Sarrrani is somewhat 


per, seven 
inches in height, and is shown standing on a lion. 


Besides these images, an ornamental bronze pedestal from Salban 
Vihara showing lions rampant over seated elephants in the corners and 
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rose petals in the front. deserves а special mention. It seems to have 
Though found inside a cell. this 


been the lower part of a larger imag 
might have been removed from one of the side chapels of the Central Shrine. 


Stone Sculptures 
Stone sculptures are comparatively rare іп Mainamati, found only at 


Kotila Mura. But the few pieces that have been recovered from the deep shaft 
а unique group of sculptures. They differ 


of the central мира represent 
from all the known schools of sculptural art of the sub-continent. They 
including (wo la panels in grey coloured shale, both in stalae. The 
central figure of these panels is often the Buddha himself or a Bodhisattva, 
scaled on a lotus throne. In one of them (as shown on the cover). the 


tral figure. a four-armed Avalokitesvara. is highly interesting. 


pose of the 
He is accompanied by a multitude of smaller figures of Buddha, Bodhisattva 
and other Buddhist d all placed on lotus seats and joined together 


by long stalks. and attended by lay worshipers at the bottom. АП the 


elements in the composition are well-knit to form a picture of exceptional 
beauty. Two of the reli are inscribed with the Buddhist creed, the script 
of which could be assigned. to a date not later than. 7th century A.C. 


Votive Stupas and Sealings 


Kotila Mura. the largest number consists of 
nnbaked clay votive stupas. hundreds of which have been overed from 
fis of the main stupas. They 


Of the antiquities frc 


the box-chambers and the ce 


tral 


Clay Vorive 


Carved Brick 


Terracotia 
sealing 


were found encasing bone relics and tiny clay sealings inscribed with the 
Buddhist creed. Each of these miniature stupas must have been prepared 
in a mould, faithfully portraying its traditional form with the cylindrica! 
drum, square harmica and finial. Besides, a large number of terraccic 
sealings of different sizes depicting the Buddhist creed, has also been found 
with or without a central stupa in relief. Some of the smaller ones 
were enclosed together with bone relics and clay sealings іп the 
votive stuaps, which must have been regarded to have consecrated them. 
It appears from the presence of such a large number of these sealings 
and votive stuaps inside the shafts and box chambers, that such offerings 
were regarded as an act of religious merit, and the usage must have 
been a very popular one in the locality. 


A Historic Sealing 


The excavations at Salban Vihara yielded only one red stone seal. It 
belongs to one Padmadhara. There are also a number of terracotta 
sealings, mostly containing the Buddhist creed. But among them, one 
sealing was found to contain an inscription of historic importance. 
Its upper part depicts the royal emblem of the Deva Kings represented by a 
Dharma-chakra flanked by two seated deer symbolising the first sermon of 
the Buddha in the Deer Park of Sarnath. 
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The three-line-inscription below 


E 


the symbols reads: “Sri Bhavadeva Maha Vihara-Arya Bhikshu Sanghasya”, 
that is “Sri Bhava Deva (the fourth ruler of the Deva dynasty), the build2r 
of the Maha Vihara (the Great Monastic Establishment)". Тһе importance 
of this short inscription in the context of the present investigations is only too 
obvious to need any comment. 


TERRACOTTA PLAQUES 


Of all the antiquities discovered at Mainamati, none attracts more 
attention than the terracotta plaques, which were found ‘in situ’ in 
the basement walls of the early period cruciform shrine at Salban 
Vihara. Two courses of ornamental bricks hold them firmly in position 
from above, on a thick offset. just above a rounded plinth. A number of 
plaques have also been found in loose condition in different parts of the 
excavations both at Salban Vihara and Kotila Mura, but their original 
position at the latter site is not yet known. 


Lion. Terracotta Plaque 


Terracotta Plaques 


These Plaques provide an interesting study of the popular folk-art of 
ancient Bengal. Besides giving a true picture of the social and cultural life of 
the people of those days, they throw a considerable light on the ancient history 
and religious practices of this region. Made of such a cheap and common 
material as the clay, the local artist ha: 


achieved almost a marvel in sculptural 
art. ls vitality, richness and variety is striking. It is distinguishable. like 
that of the Paharpur monuments, 


a school of unique art by its predomi- 
nant quality of dynamic movement and easy expressivene: 


free from 
academic tradition. 


Though not so large in number, these plaques are superior to the 
Paharpur series in richness of details and artistic perfection, The variety 
of the subject matter represented on these panels is overwhelming. All lives 
are represented. I includes almost everything that can possibly people a 
village mind men and women in various movements, animals and birds, 
divine and semi-divine beings, composite animals, trees, plants and flowers. 


Popular among the animals are the lion, elephant, wild boar and, of 
course, the monkey which is a c 


s by itself. It has human features. and 
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wall of 


Central Shrine: Salban Vihara. 


seems to have received most sympathetic treatment from the artist. Тһе 
lions are majestic and royal, but the clephants and the wild boars are more 
successful as naturalistic representations. There are also some fine repre- 
sentations of horses. Among the birds, Rajhansa is very popular. А tortoise 


represents the aquatic world, while the lotus flower predominate the plant 
world. 


Among the human representations, the dancers and warriors are the 
predominant group with their characteristic animated and spirited poses. 
They convey a clear idea about the contemporary dress and ornaments of 
both male and female, and the mode of wearing them. Among thc semi- 
divine beings, Kinnara occurs frequently. It has a womanish head and 
bust, bird's wings and animal's hindquarters. 


The list will be incomplete without a mention of the fighting scene 
between the natural enemies—a large hooded cobra and а comparatively 
smaller mongoose. The lively naturalness and movement of the picture 
has more than amended the lack of technical perfection, ifany. 


Among the loose plagues, a few throw very interesting Side-lights on the 
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Pots апа Lids. 


history and culture of the period. Two of them depict the typical Dhar- 
machakra and Tri-ratna symbols of the Deva Kings as shown on their coins, 
seals and copper plates. In another plaque, a crowned person is shown 

se arranged 


holding a cow-like animal against the background of tree foliag 
in Tri-ratna symbol fashion. He may probably be a Deva King. Mention 
may also be made of the angular shaped plaques to fit in the corners; they 
have fine sculptural representation of crouching lions with single head but 
double bodeis stretching on both sides of the corner. 


The carved bricks which served as ornamental borders of the Terracotta 
plaques and the decorated mouldings of the shrines, are of pleasing de 
and bear floral and geometric patterns. Stepped-pyramid and dental 
edges are the two popular decorative devices. 


A number of bricks with human and animal foot impre 
touch of realism to this ancient story. 


POTTERY 


A large quantity of pottery has been recovered from these excavations. 
It occurs in profusion in the first two periods, very often associated with 
fire places. The ware is characterized by its whitish and pale red colour, 
medium thick texture, soft and under-baked fabric. Majority of the vessels 
show traces of red slip on them. The main type consists of shallow cooking 
pots with incised decorations at the bottom. Тһе designs consist of a variety 
of gird, herring-bone and criss-cross patterns. These pots were often found 
“іп sini together with large covers with ring knobs. Among other shapes, 
vases, water pitchers, spouted lotas and sprinklers are mentionable. 
These are often decorated with incised or relief patterns. predominently 
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represented by the lotus flower. Shallow dishes. bowls and ой lamps 
with saucer type body but without lips were also found in large number. 
Most of the lamps are fitted with long ornamental stands. 


There is a marked deterioration in fabric and decoration of this pottery 
in the later periods. particularly in the last one, when it was largely re- 
placed by a fine-textured grey pottery. This new ware is characterized bv 
well-fired medium-thick fabric, deep body, well-defined and developed 
features. The forms include globular cooking pots. cups and bowls with 
deep body. and vases with thin long ornamental necks. 


Inscribed Pottery 

Three inscribed potsherds recovered from the early levels of the 
monastery cells at Salban Vihara deserve a special mention. They are 
inscribed with Dew Naguri script and appear to be the body fragments of 
£ bowls of monks. The script bear resemblance with those of the 
а coins and copper plates. 


MISCELLANEOUS OBJECTS 


ainor ot 5 of every-day-use have also been found which 
on the art and culture. of the people, and may be 


ow interesti 


mentioned :— 


Metal Objects include gold. silver and bronze ornaments such as 


rings. earrings. bangles: circular pieces of silver ingots; iron nails,‏ عور 


Earths 
Oil lamps. 


Household Pottery. 


hinges, chain-links, fish hooks, digging tools, knife blades. The silvc 
ingots were recovered from the monastery cells at Salban Vihara along 
with the silver coins and bronze images. They seems to have been prc- 
sented to the monks by the devoted lay-worshippers as offerings. The iron 
nails and hinges were found mostly near the doors where they were evidently 


used in the wooden frames. 


Stone Objects include grinding stones and mills, pestles. hones and pieces 
of red ochre. The hollowed centre of one cf the grinding stones show clear 
traces of rubbing with red ochre. Mention must also be made of 
the semi-precious stone beads. а large number of which have been 


recovered from different 


Terracotta Objects include animal figurines, beads, net-sinkers, ап 
interesting model of a conch shell and toys. 


Glass and Shell Objects consist mostly of bangles. 


Fossilised Wood: Mention must also be made of a few interesting 
objects like the stone knife blades made of fossilised wood, abundantly found 
all over the Mainamati area. This is perhaps an interesting case 
of finding stone implements in use in so late a period 
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Modern Aspect of Life 


This short account gives only a glimpse of the picture which the 
excavations have revealed in such fullness of details. It із, however. 
interesting to note that there has not been much change in the climate, 
landscape, fauna and flora of the country since Hiuen T-sang left it in 
the 7th century. А.С. Even in the broad culture of the people, particularly 
in the folk arts and crafts, the same tradition has persisted with very little 
change up to this day, the religious and political shifts not withstanding. A 
visit to the villages round the Mainamati hills amply demonstrates this feature. 
It is surprising that even in the forms and decorations of pot-making the 
same old tradition has continued to this day. without any serious 


interruption. 
CONCLUSION 


The ensemble of evidence from the copper plates, terracotta scalings, 
inscribed potsherds, gold and silver coins, bronze images, stone sculptures. 
terracotta plaques and a host of other objects of art and architecture 
lends support to our г that the excavated monuments on the Mainamati 
hills belong to a period between 7th and 12th centuries A.C. 


They originated and flourished under the Deva Kings, about whom we 


Grey Pottery. 


Elephant. Terracotta plaque 


have learnt something from their copper plates and seals: but our know- 
ledge is still very meagre. But there is hardly any doubt that these 
religious establishments reached the zenith of their glory in the sub- 
sequent period under the rule of the powerful and prosperous Chandras 
of Rohitagiri. Their decay and final end is still now somewhat obscure 
But since no evidence of physical damage or destruction has been 
observed in the excavations, it is reasonable to conclude that the deca 
was a gradual and natural one, most probably due to the revival ‹ 
Hinduism and lack of royal patronage. The copper plate of the Hind: 
ruler, Sri Viradhara Deva, seems to be an emphatic reminder of this fact 


To sum up, Wemay state that the Mainamati Excavations have thrown û 
flood of light on the art and culture of ancient Bengal, established a depend 
able chronological frame-work for the period between the eighth and twelfth 
centuries A. C., provided detailed informations about the Chandras and led to 
the discovery of the Devas a new dynasty. This may serve now as a workable 
basis for further investi- 
gation and research in 
this field. Meanwhile, 
the excavations at Mai- 
namati continues. 


Lion. Terracotta plaque. 
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